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The Baroque Artists of Champaign-Urbana

Sarah Riskind, Music Director

presents

A

275th Anniversary Celebration

Sunday, November 16, 2025
Grace Lutheran Church
Champaign, IL

This performance is sponsored by Robin Sahner



PROGRAM

Magnificat in D Major, BWV 243 Johann Sebastian Bach (1685-1750)
Nini Marchese, Soprano 1
Leslie Hochman, Soprano 2
Kendra Wieneke, Alto
Cody Parrott, Tenor
Jack Bertrand, Bass

~ INTERMISSION ~

Gloria in excelsis Deo, BWV 191 Johann Sebastian Bach
Leslie Hochman, Soprano
Cody Parrott, Tenor

BACH extends heartfelt gratitude to
Robin Sahner
for her remarkable generosity and steadfast support.

SUPPORT BACH!

Please help ensure the future of BACH concerts and our
mission with your tax-deductible donation, ticket purchases,
sponsorship, or charitable gift. Credit card donations
and checks made out to BACH are welcome.

Or join the BACH Continuo group of volunteers.

BACH—Baroque Artists 'of Champaign-Urbana
P O. Box 2935
Champaign, IL 61825-2935
info@baroqueartists.org
baroqueartists.org




PROGRAM NOTES

Sarah Riskind, Music Director
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Today, we honor a composer who is central to who we are as the Baroque
Artists of Champaign-Urbana. Though we enjoy performing a wide range of
repertoire, with Baroque music as the core and inspiration of each season, Johann
Sebastian Bach (1685-1750) is the source of our BACH nickname and our logo.

Bach used his seal throughout his years in Leipzig. As this image shows, he
created it by combining his initials JSB in mirror image, topped with a crown.
With the Bach monogram in our logo, we retain our connection to the past even
as we explore connections to other repertoire and new ways of engaging with our
community.

2025 marks the 275th anniversary of J. S. Bach’s death, and for our tribute to
our namesake, we offer two beloved works with five-part chorus, soloists, and
orchestra: the Magnificat in D Major BWV 243 and the Gloria in excelsis Deo cantata
BWV 191. Both were first performed in Leipzig at Christmas, and both texts have
far-reaching messages about peace and justice.
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Maghnificat in D Major, BWV 243
And Mary said, “My soul magnifies the Lord...”

The Song of Mary known as the Magnificat is about praise, gratitude, and awe.
It’s about one humble human being realizing that she is valued and loved by her
divine Creator. This Creator “has put down the mighty from their thrones, and
exalted the lowly. He has filled the hungry with good things, and the rich He has
sent away empty.” In this world full of tragedy, tyranny, injustice, war, and poverty,
what does it feel like to receive a sign that there is hope for a better world? How
impactful is it to feel that we are not alone, and that our presence matters?

This canticle echoes the Song of Hannah from the Hebrew Bible (1 Samuel
2:1-10) and is part of evening Vespers or Evensong in many traditions of Western
Christianity and morning Matins in Eastern Christianity. When J. S. Bach was



working at St. Thomas in Leipzig (1723-1750), the Magnificat was normally sung
in German as part of Evensong, but it was sung polyphonically in Latin for major
festivals.

Bach composed the original E-flat major version of this Magnificat for
Christmas 1723, soon after he came to Leipzig. This version included four inserted
pieces telling parts of the Christmas story, which were left out when he created
the D major version about 7-10 years later. The new version also included
flutes instead of recorders, more polished harmony and counterpoint, and an
appropriate key for the trumpets more readily available. Today, the D major
Magnificat is the standard setting; audiences everywhere enjoy the bright and
festive sound.

The joyful, bubbling opening themes of the Magnificat anima mea first
movement lead into the second soprano’s Et exsultavit, accompanied by strings.
The exquisite first soprano aria Quia respexit humilitatem with oboe d’amore
expresses Mary’s humility, followed by the chorus of Omnes generationes with
Omnes, omnes echoing across each voice part to depict “all generations.” It is
unsurprising that Bach would choose the bass soloist for Quia fecit mihi magna
(“For He who is mighty has done great things for me”). In Et misericordia, the alto/
tenor duet with strings and flutes, the descending bass line follows the “lament
bass” convention (think of “Dido’s Lament” from Purcell’s Dido and Aeneas).

The brassy chorus Fecit potentiam (“He has shown strength with his arm”)
combines punchy dotted rhythms with extensive virtuosic lines, while the tenor
soloist in Deposuit paints the plummeting of the mighty with descending lines
and more dotted rhythms. In Esurientes implevit bonis (“He has filled the hungry
with good things”), the alto and flutes provide tender contrast from what came
before. In the treble voice trio that follows, Suscepit Israel, the oboes slowly play
the Lutheran ninth-mode Magnificat psalm tone melody in the tradition of the
cantus firmus (“firm song”). Emphasizing the idea of lineage, Bach sets Sicut
locutus est as a straightforward fugue accompanied only by basso continuo. The
Gloria Patri (the Doxology “add-on”) provides grandeur and likely a Holy Trinity
reference in the form of the triplet rhythm, followed by a return to the original
Magnificat material with the Sicut erat text.

Why is this work so widely beloved? Perhaps it’s the way each movement so
beautifully captures the essence of its text, without being excessively long. Maybe
it’s the exciting feast day-sized Baroque orchestra with trumpets and timpani
alongside woodwinds and strings. | could even make a case for the achingly
gorgeous Quia respexit and Suscepit Israel being the most compelling parts of the
entire piece. No matter what you connect with the most, we hope you are uplifted
by J. S. Bach’s incredible Magnificat.



Gloria in excelsis Deo, BWV 191

Like the Magnificat, Bach’s Gloria cantata fills our ears with the celebratory
sound of a festive orchestra and five-part choir in D Major. This work was also
performed at Christmas, most likely at the University church in Leipzigin 1742.
The label “cantata” is a loose one, with Latin text from the Mass Ordinary and no
structural basis in Lutheran chorales. However, as mentioned earlier, including
Latin in Lutheran worship was not uncommon in some regions.

When the first few measures ring out, those of you who are hardcore classical
music fans and choral singers may find the music surprisingly familiar. The
reason is this: Handel was not the only Baroque composer to reuse material,
though perhaps he should take home the prize!

In 1733, Bach composed an extended missa brevis, a short mass with only
Kyrie and Gloria. He sent the performance parts to the new Elector of Saxony
in Dresden, whose court was Catholic, in a bid to become the court composer.
Unfortunately for him, the music was filed away instead of being added to
the repertoire, likely because it was not brevis enough. This specific piece was
apparently never performed in Bach’s lifetime, but he did become the Royal
Court Composer three years later.

Now, back to 1742 for the piece being performed this evening: This Gloria
cantata only has three movements. The first was essentially unchanged from
the beginning of Bach’s aforementioned 1733 Mass for the Dresden Court. The
soprano/tenor duet, which enjoyed a former life as a longer fifth movement
entitled Domine Deus, became Gloria Patri (the first part of the Doxology text,
which you will recall from the Magnificat). Finally, the grand chorus originally
serving as the ninth movement Cum Sancto Spiritu in 1733 became Sicut erat in
principio in the 1742 cantata.

However, the saga continues: When Bach assembled the Mass in B Minor in
1748-1749, he used the 1733 Kyrie and Gloria as the first two parts. Whether you
are analyzing the B Minor Mass for golden ratios and crucifix symbolism or taking
in the sublime strains of this pivotal work, it is difficult to argue its inclusion in
any list of top choral masterworks.

Now, looking at the music of Gloria in excelsis Deo, BWV 191: it is filled
with memorable themes and intricate counterpoint (though perhaps | am
the only one being kept awake at night by endless Et in terra pax fugues).

After the excitement of the opening Gloria, the gentler Et in terra pax (“and

on earth peace”) lifts up a yearning as powerful as ever, for human beings to
live in harmony. The sweet Gloria patri soprano/tenor duet with strings and
flutes provides a moment of stillness. In the third movement, Sicut erat in
principio builds energy with unison statements in dialogue and sustained chord
progressions, leading into the rousing chorus of the et nunc et semper fugue.



As we celebrate the legacy of this church musician from the 1700s, let us be
grateful for what choral music does: it brings together a group of people to share
their most innate instrument, the voice; it gives these singers a common goal in
overcoming challenges and reaching higher levels of expression; it gathers our
audiences together for one day to share an ephemeral experience that reaches
their emotions; and it connects all of us to everyone from the past and future
who heard and performed this music.

@ COMING UP NEXT

Mark your calendar, as BACH’s 29th season continues!

Messiah Sing-along
4 pm Sunday, November 30
Afavorite holiday tradition! Join in singing Handel’s famous
melodies or just enjoy listening. Music scores available at the door.

Winter Comfort
4 pm Sunday, March 8, 2026
Enjoy an hour of exquisite choral music from the Middle Ages to
today. Highlights include Josef Rheinberger’s ravishing Abendlied
and Franz Biebl’s popular and equally gorgeous Ave Maria. You'll
leave feeling inspired, relaxed, and restored!

As the Deer Longs
4 pm Sunday, May 31, 2026
Seeking hope and reassurance “as the deer longs for water” —
those are the themes of Psalm 42, the uplifting text for this concert.
Discover composer Marianna Martines, and hear how Palestrina’s
version flows sweetly, like a refreshing stream.

Plus.... Five Cities Baroque Festival Opening Concert
Tuesday, June 16
Details to Be Announced

Scan the code for details and tickets
at baroqueartists.org/events.




TEXTS & TRANSLATIONS

Magnificat in D Major, BWV 243
translation by Thomas Nelson (New King James Version)

46 Magnificat anima mea Dominum,

47 Et exsultavit spiritus meus in Deo
salutari meo.

48 Quia respexit humilitatem ancillae
suae; Omnes generations ecce
enim ex hoc beatam me dicent.

49 Quia fecit mihi magna qui potens
est, et sanctum nomen eius.

50 Et misericordia a progenie in
progenies timentibus eum.

51 Fecit potentiam in brachio suo,
dispersit superbos mente cordis
Sui.

52 Deposuit potentes de sede et
exaltavit humiles.

53 Esurientes implevit bonis et divites
dimisitinanes.

54 Suscepit Israel puerum suum
recordatus misericordiae suae.

55 Sicut locutus est ad Patres nostros,
Abraham et semini eius in saecula

Gloria Patri, gloria Filio, gloria et
Spiritui Sancto!

Sicut erat in principio, et nunc, et
semper, et in saecula saeculorum.

Amen.

My soul magnifies the Lord,

And my spirit has rejoiced in God my
Savior.

For He has regarded the lowly state
of His maidservant; For behold,
henceforth all generations will call
me blessed.

For He who is mighty has done great
things for me, And holy is His name.

And His mercy is on those who fear Him
From generation to generation.

He has shown strength with His arm;
He has scattered the proud in the
imagination of their hearts.

He has put down the mighty from their
thrones, And exalted the lowly.

He has filled the hungry with good
things, And the rich He has sent
away empty.

He has helped His servant Israel, In
remembrance of His mercy,

As He spoke to our fathers, To Abraham
and to his seed forever.

Glory to the Father, glory to the Son,
glory also to the Holy Spirit!

As it was in the beginning, is now, and
ever shall be, world without end.

Amen.



Gloria in excelsis Deo, BWV 191
translation by Francis Browne

1. Gloriain excelsis Deo. Et in terra Glory to God on high and on earth
pax hominibus bonae voluntatis. peace to men of good will.

2. Gloria Patri et Filio et Spiritui Glory to the Father and the Son and
sancto. the Holy Spirit.

3. Sicuteratin principio et nunc As it was in the beginning and is now
et semper et in saecula and always will be
saeculorum, amen. And for age after age, amen.

ABOUT BACH

Founded by Chester L. Alwes in 1996, the non-profit
Baroque Artists of Champaign-Urbana (BACH) is
devoted to the performance of choral music in the
Champaign-Urbana area. BACH specializes in music
of the Baroque but performs works from all periods.
Its 50-member volunteer choir joins with professional
instrumentalists and soloists in several concerts each
year. To build deeper connections through music,
smaller groups of singers also visit hospitals, assisted
living centers, and local organizations. Music Director
Sarah Riskind is in her fifth year leading BACH.

BACH Mission Statement

BACH performs exceptional choral music to

create culturally vibrant experiences, cultivate
musicianship, and foster community.

Follow us on ﬁ O.'



MEET THE ARTISTS

Conductor and composer Dr. Sarah Riskind is in her fifth season as Music
Director of the Baroque Artists of Champaign-Urbana. With the BACH Choir,
she has highlighted stunning repertoire from many historical periods, from
pairing Dietrich Buxtehude with Caroline Shaw to exploring the meaning of
canon in a concert entitled The Three Bs (featuring music by Margaret Bonds,
Harry T. Burleigh, and Lili Boulanger). She is the Director of Traditional Music
at Willow Hill United Methodist Church and has also spent many summers

as choral director and faculty at The Walden School’s summer programs for
creative musicians in Dublin, New Hampshire. Previously, she was the Director
of Choral Activities at Eureka College in central lllinois, where she received

the T. A. Abbott Award for Faculty Excellence from the Higher Education and
Leadership Ministries of the Disciples of Christ. As a composer, Dr. Riskind has a
large catalogue of choral music, chamber music, and art songs, including many
settings of Jewish texts and a four-movement Oz Cantata for chorus, soloists,
and string quartet. In addition to her work in classical music, she is a fiddler
and vocalist in the Peoria-based Irish band Turas. She holds a DMA in Choral
Conducting from University of Washington, an MM in Choral Conducting from
University of Wisconsin at Madison, and a BA in Music from Williams College.
www.sarahriskind.com

Jonathan Young is Director of Music at the Catholic Church of the Exaltation
of the Holy Cross in Champaign, Illinois. Jonathan holds a Bachelor of Music in
Organ Performance from Pacific Lutheran University in Tacoma, Washington, a
Master of Music in Organ Performance and Literature from the Eastman School
of Music, and completed doctoral coursework and recitals at the University

of Illinois. An avid student of automotive aerodynamics and aerodynamic
efficiency, Jonathan earned an Associate of Engineering Science degree at
Parkland College in 2021 and is currently pursuing a Bachelor of Science in
Aerospace Engineering at the University of Illinois Urbana-Champaign.

Broadway and orchestral veteran, recipient of shared Emmy, Tony, Grammy,
Grand Prix du Disque, and multiple awards, Barbara Hedlund enjoys an active
career as orchestral and chamber musician, recording artist, orchestra and
college music festival administrator, music editor and publisher, orchestra
founder, executive director, music librarian, professor, adjudicator, associate
producer for Public Radio Television, concert, opera, and theatre productions,
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a City of Urbana Public Arts and Culture Commissioner, young artist scholarship
sponsor and mentor. From 1996 to 1999, she and her husband Ronald wore
many hats as founders, sponsors, performers, fundraisers, administrators,

and crew for the Baroque Artists, originally housed and administered in their
home studio.

Jack Bertrand is a conductor, baritone, and educator based in Urbana, Illinois.
A board member of BACH, he has appeared with the ensemble as a soloist

in Handel’s Dixit Dominus and Messiah and Buxtehude’s Membra Jesu Nostri.
Jack teaches Theatre Arts at Edison Middle School and is pursuing a Ph.D. in
Music Education at the University of Illinois Urbana-Champaign. He also holds
a Master of Music in Choral Conducting from Michigan State University. Recent
performances include the Five Cities Baroque Festival and Parkland College
Theatre’s productions of The Wedding Singer and White Christmas. Jack’s work
bridges education, performance, and scholarship, emphasizing creativity and
connection through the arts.

Soprano Leslie Hochman is thrilled to be making her debut in the Champaign-
Urbana area with BACH. She recently moved to the area from Dallas, where
she performed with the American Baroque Opera Company, Orchestra of New
Spain, Dallas Bach Society, and the Dallas Opera. She sang many leading and
supporting roles as a resident artist with the Tri-Cities Opera (Binghamton, NY),
including the title role in The Merry Widow, for which the Ithaca Journal described
her singing as “lyrically beautiful, vocally expressive, and robust.” Other roles
with TCO include Mimi in La Bohéme, Pamina in Die Zauberfléte, Violetta in

La Traviata, and Belinda in Dido and Aeneas. Leslie has also performed with
Connecticut Grand Opera, Regina Opera (Brooklyn, NY), Toledo Opera, and the
Caramoor Bel Canto Festival (Katonah, NY). In 2009, she made her Avery Fisher
Hall solo debut in Dallapiccola’s Volo di Notte with the American Symphony
Orchestra under the baton of Leon Botstein. Leslie holds a Master of Music in
Opera from Binghamton University and a Bachelor of Music in Voice from the
University of Texas.

Coloratura soprano Nini Marchese, praised for her “bright, supple soprano”
(San Diego Story) and “riveting vocals” (Villages News), performs widely in
opera and concert. This season she appears with Painted Sky Opera in The
Magic Flute as Queen of the Night, returns to the Baroque Artists of Champaign
Urbana as Soprano Soloist for the Bach Magnificat and to the Taylor Festival
Choir for Handel’s Dixit Dominus and the Fauré Requiem. She also performs with
the Chicago Symphony Chorus and Music of the Baroque in Chicago. Recent



performances include works with the Orpheus Chamber Singers, Opera Idaho,
Dallas Opera, Opera Neo, Utah Festival Opera, the Dallas Bach Society, Bach
Society Houston, the Foundation for Modern Music, the Houston Chamber Choir,
and Spoleto Festival USA.

Conductor and Singer Cody Parrott has enjoyed a diverse career as a
professional musician and educator for the past two decades. He currently
serves on the Voice faculty of the School of Music at Illinois Wesleyan University
where he is Director of Choral Activities and Visiting Assistant Professor of Voice.
Prior to this appointment Dr. Parrott served on the faculty at Mississippi State
University as the Associate Director of Choral Activities and as a Conducting
Fellow at the University of Texas at Austin where, under his direction, the
University Treble Chorus was named the Third Place Winner for the 2023
American Prize in Choral Performance. His doctoral research focused on modern
voice science and how contemporary vocal pedagogy can be applied to the
choral music classroom. He holds the Doctor of Music Arts in Conducting from
the Sarah & Ernest Butler School of Music at the University of Texas at Austin
where he studied with Dr. J.D. Burnett, the Master of Music in Vocal Performance
and Pedagogy from the Frost School of Music at the University of Miami, and a
Bachelor of Arts in Music with concentrations in Vocal Music and Music Education
from the University of St. Thomas in Houston, TX.

Kendra Wieneke, mezzo-soprano, has enjoyed a diverse career as a classical
singer, music educator, church musician, and nonprofit administrator. She
studied at Eastman School of Music under the tutelage of Carol Webber and
Jan Opalach and performed frequently with Eastman Opera Theater, notably
singing the title role in Handel’s Serse under the direction of renowned early
music specialist Paul O’Dette. Other favorite roles include Bianca in The Rape of
Lucretia (Britten), Anne in the collegiate premiere of Jake Heggie’s To Hell and
Back, and Martha in The Secret Garden (Simon/Norman). A dedicated recitalist
and chamber musician, she has been featured in J.S. Bach’s Magnificat in D
(Rochester Philharmonic Orchestra), Haydn’s Harmoniemesse (Eastman School
of Music), Mozart’s Coronation Mass in C (Voices), Handel’s Messiah (Tallahassee
Symphony Orchestra), and J. S. Bach’s Christ lag in Todes Banden (Tallahassee
Bach Parley). She appeared with the Peoria Bach Festival Chorus in 2025, served
as Alto section leader for the Church of the Holy Trinity in New York City from
2023-2024, and has appeared frequently as a soloist and choir member with
BACH since 2019. Outside of music, she is a dedicated yoga teacher and doting
dog mom to her pup, Johann Sebastian Chewbacca - known to friends as
Chewie.
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BACH MUSICIANS

Soprano

Danda Beard
Dee Breeding
Linda Buzard
Donna Cummins
Kathy Dams

Jan Dee

Emmie Fisher
soop kish

Linda Larsen
Emma Lloyd
Adriana Martinez
Roxanne Munch
Madeleine Sumner
Yinglun Sun
Linda Wessels

Alto

Barbara Curtis
Anne Ellison
Kara Greer
Natalie Hwang
Jane Kuntz

Marilyn Marshall
Sharron Mies
Anne Robin
Marlys Scarbrough
Karin Vermillion

Tenor

Maia Battis-Wyatt
Tim Rowell
Robin Sahner
David Smith

Joe Taylor
Russell Zillman
David Zych

Bass

Raymond Anderson
Felix Chan

Greg Coughlin
Jerry Frye

Mike McClelland
Noah Watson

BACH Christmas Caroling
in the Community

B

We’ll be spreading the
delights of Christmas
music across the CU
area this holiday season!

If you’d like to have
BACH singers visit

your organization, or
assisted living or senior
home, contact us at
info@baroqueartists.org.

Instrumentalists

Instrumental Contractor
Barbara Hedlund

Flutel
Amanda Pond

Flutell

Ai Niemeyer
Oboel

Evan Tammen

Oboell
Angela Tammen

Trumpet |
Sal Percoco

Trumpet Il
Joshua Dolney

Trumpet 1l

Kevin Kierspe

Violin|

Igor Kalnin (ConcertMaster),
Anna Wallace, Frantz
Kjoniksen

Violin Il

Basia Nilges-Latawiec, Jace Kim,
Xueqi Hu

Viola
Andreas Gehrt-Ruiz, Isaac Henry

Violoncello
Barbara Hedlund

Double Bass
Margaret Briskin

Harpsichord
Jonathan Young



THE PEOPLE OF BACH

Board of Directors

Marilyn Marshall, President

Russell Zillman,
Vice-President

Emma Lloyd, Secretary

Jerry Frye, Treasurer

John Abelson, Development
Chair

Jack Bertrand

Kara Greer

William Hanafin

Jane Kuntz

William Mendoza

Roxanne Munch

Beth Otto, Marketing Chair

David Smith

Audrey Vallance, Outreach
Chair

Karin Vermillion

Sarah Riskind, Music
Director (ex officio)

Jen Anderson, Business
Manager (ex officio)

Honorary Board

Members

Chester Alwes, Emeritus
Music Director

Janice Bahr

Judi Geistlinger

Kerry Heimann

Mark Penner

Marlys Scarbrough

Sarah Scott

Rev. John S. Setterlund

Deborah Townsend

Continuo Volunteers

Linda Wessels, Continuo
Co-coordinator

Marlys Scarbrough,
Continuo Co-coordinator

Adana Adams

Jan Bahr

Danda Beard

Rick Borup

Bill & Dee Breeding

Linda Buzard

Barbara Curtis

Jess Dager

Janet Dee

Cindy Duffy

Jenna Finch

Kara Greer

William Hanafin

Kathleen Harvey

Bobbie Hendrick

Debra Karplus

Jane Kuntz
Emma Lloyd
Brandi Lowe
Marilyn Marshall
Dave & Sharron Mies
Victoria Morford
Roxanne Munch
Beth Otto

Mark Penner
Tim Prescott
Anne Robin
Robin Sahner
Roger D. Shanks
Dennis Sims
David Smith
Carol Spindel
Yinglun Sun
Frank Thomas
Samantha Wells
Herb Whiteley

The BACH Continuo group is always
growing as audience members volunteer
their time to support BACH’s activities.

If you would like to share your time and
talents, please contact our office:

f.i iAi i F.ﬁ

BACH—Baroque Artists
of Champaign-Urbana

P. 0. Box 2935
Champaign, IL 61825-2935
info@baroqueartists.org
baroqueartists.org
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Steve Beckett Law Office, LLC

Attorney and Counselor at Law

508 S. Broadway Ave.
Urbana, IL 61801
Phone: (217) 328-0263
FAX: (217) 328-0290

www.stevebeckettllc.com

50 years of experience serving Champaign-Urbana
and surrounding communities

TWO LOCATIONS IN C-U

Champaign
320 N Chestnut

Urbana
201 N Broadway

VR NORESELT
SMOKE & ALE HOUSE




Buzard Pipe Organ Builders

WWW. Buzard organs .com

St. Joseph Catholic Cathedral,
Jefterson City, MO. Opus 49

COZAD

ASSET MANAGEMENT, INC.

Let’s aim higher.
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DONORS

DECEMBER 2024 — NOVEMBER 2025

We are deeply grateful to all our wonderful friends who support BACH.

Sponsors

Janice Bahr & Ernie Hoffman
Barbara & Terry England
Emmie Fisher

Friend of BACH

Friend of BACH, in honor of Emmie Fisher
Kathleen Harvey

Illinois Arts Council

Holly W. Jordan

Richard Kaplan & Judith Bojar
Jane Kuntz & Richard Powers
Marilyn Marshall

Sharron & David Mies
Elizabeth & Milton Otto

Anne Robin

Robin Sahner

Michael Trout

Herb & Yvette Whiteley

Director’s Circle

Dennis & Danda Beard

Jack Bertrand

Kathy & Van Bowersox, in Honor of BACH
founder Chet Alwes

Barbara Curtis

Kara Greer

Bobbie Hendrick & Terrell Williams

William Mendoza

Erica Person

Kendall Rafter & John Abelson

Christie Roszkowski

Marlys Scarbrough

Benefactors

Kimberly Armstrong

Robert & Celeste Coverdill
Carolyn Gayle & Peter Riskind

John & Patty Hart

Benita & John Katzenellenbogen
Emma Lloyd

Roxanne Munch

Mark Penner

Gail Rost-Beberman

Cecile Steinberg

Karin Vermillion

Linda Wessels

Patrons

Nancy Bowen

Rosemary Buck

Roger Clark & Gaye Wong
Marsha Clinard & Charles Boast
Barbara Colson
D’Agostino Family

Ann Einhorn

Dale E. Elliott

Gerald Frye

Judi & Jay Geistlinger
Eve Harwood

Hans & Zarina Hock

Gail Hug & Paul West
Laura Nevius

Arnav Pamidighantam
David & Jean Peters
Marilyn J. Reid

William & Grace Schoedel
David Smith

Linda Smith

Evelyn Tang

Tuesday Morning Musical Club
Audrey Vallance

Alice Waldoff

Rosemarie Wright

Harry Yessayan



Friends

Adelaide Aime

Jerry Carden

Ruth Cortright

Seth Fein

Rose Marie & Brendan Foley

Rebecca Frederick

Michael & Peggy Grossman

Sheri Langendorf, in Honor of
Tim Rowvell

Elizabeth Morley

Gareth Rohde

Susan & John Ryan

Adrienne Wible

Russell Zillman

Sponsors: $1,000 & above
Director’s Circle: $500-5999
Benefactors: $250-$499
Patrons: $100-$249
Friends: $50-$99
Contributors: $1-$49

All donations to BACH are tax
deductible. Names omitted due
to deadline requirements will
be listed in the next program. If
there are errors, please notify
the BACH office.

Want to contact us or
join our email list?

Drop us a line at
info@baroqueartists.org

PLEASE SUPPORT
OUR SPONSORS

The Baroque Artists of Champaign-
Urbana expresses its warm
appreciation and thanks to our
advertisers. Their financial support
contributes substantially to BACH’s
endeavors to present frequent and
high-quality musical experiences.

Our sponsors’ advertisements show
their commitment to the musical arts.
Please remember their support for BACH
when you have needs for the services
and goods they provide, and thank them
for supporting the Baroque Artists of
Champaign-Urbana.

Ace Handyman Services

Black Dog

BodyWork Associates

Buzard Pipe Organ Builders
Cinema Gallery

Cozad Asset Management, Inc.
Dankle, Brunson & Lee
Dogtown Heating, Air & Plumbing
Edward Jones

Esquire Lounge

First Federal

First State Bank and Trust

GDF Tax Services

Le Peep

Loft Beauty Co.

MH CPA

The Music Shoppe

New Prairie Construction Company
The Piano Shop

RedFire CPALLC

Riggs Beer Company

Steve Beckett Law Office, LLC
Tyra’s Dog Training
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QUICK, EFFICIENT, & RELIABLE 1040 SERVICES
WITH A PREMIER CLIENT EXPERIENCE.

M E@%ESS 1040 EXPRESS SERVICES?

Faster Turnaround

Simplify filing your tax return with Get your return completed
MH 1040 Express, a fast, efficient, quickly.
and cost-effective service designed
for clients with straightforward Cost Stability
returns, such as W-2s, 1099-Rs, Keep your tax preparation
SSA-1099s, and investment 1099s. esits sikalelie:
- GET STARTED WITH Expert Support
MH 1040 EXPRESS TODAY! Prepared & reviewed by our
experienced team of tax
. info@mh.cpa professionals.

. 217.351.2000 Hassle-Free

. www.mh.cpa/1040 A streamlined process to
make filing easier.

NEW PRAIRIE
“—— CONSTRUCTION CO.

Employee Owned Cooperative
Honoring Craft and Community Through Our Work

New Prairie Construction Company is a fully licensed, certified, and
insured general contractor equipped with a team of passionate, highly trained, and
experienced builders, carpenters, and office staff.

New Prairie remains rooted in the same high-quality craftsmanship, customer service, and
employee empowerment that has supported our company and our clients since 1988.

Visit our website to see pictures, getideas, and read what our
customers have to say about New Prairie!

newprairieconstruction.com « newprairiesolar.com
(217) 344-5131

Room additions - Remodeling - Kitchens - Baths - Porches & Decks
Historic restoration & renovation - Energy efficiency & auditing
Green building methods & materials - Solar panel installation - Lead-safe work practices




Every great musician
starts somewhere.

Normal « Champaign s Springfield
Call /Text: (217) 356-8@@5 '

www.TheMusicShoppe!com
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Tackle Your Home To-Do
“CE List with Ace Handyman

H AN DYM AN Services!
SERVICES-
East Central IL

217-729-0120

Spotlighting
the arts in our
- community.

: Serving Champaign-
Urbana since 1908.

N FIRST FEDERAL
FDic &

nnnnnnnnnnnnnnnnnnnnnn -URBANA

h-

DOGTOWN

Heating, Air & Plumbing
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Edward Jones

edwardjones.com Member SIPC

Enjoy
the concert!

Joshua Gallagher, CFP*

Financial Advisor

1314 West Church Street
Champaign, IL 61821
217-356-2424

MKT-5894P-A AECSPAD

y

%

FIRST
STATE

BANK and TRUST

» With you
all the way.

FSBcorp.com | (217) 239-3000
Corner of Neil & Windsor

ESQUiRE

Downtown
Champaign Since
1975

106 N Walnut St

Fine Art and Crafts of Illinois

120 West Main Street
Urbana, lllinois 61801
217-367-3711

10a-5p Wednesday-Saturday
www.cinemagallery.cc
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102 W. Springfield Ave.
Champaign, IL 61820
(217)359-2641

Since 1964, our dental practice has
focused on exceptional care. Our expert
team offers comprehensive services,
from routine cleanings to advanced

DOnKLe . BRunson * Lee cosmetic procedures. Trust our tradition
Famiy DenTISTRY of excellence for a healthy, radiant smile!

At RedFire CPA LLC, we orchestrate balance —
helping individuals and businesses stay in tune
with their financial goals.

Accounting - Advisory - Tax 6 RedFire

redfirecpa.net CPALLC

Serving Breakfast, Brunch

and Lunch for over 20 Years. Massage

is Powerful |
Medicine

2209 South eiChampaign E BOdyWO rk

Associates

Our Precision Neuromuscular Massage Therapy
doesn't just feel wonderful, it significantly
reduces muscular pain and discomfort.

Online scheduling and gift certificates are available.
N Loft
[ /\ (217) 351-1011

| 1 J \_/ Beauty www.BodyWorkAssociates.com
Co.

LOET BEAUTY

Serving CU since 1982.

805 S. Neil St.
Champaign, 1161820
217.379.7258




D

PIANO
\Y g( D) B

Restoration
Tuning
Sales
Moving

John Minor, Owner
Al Friederich, Owner

503 S. Country Fair Dr.
Champaign, IL 61821
PAVERT PRy [0}
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= GDF TAX SERVICES

TAX PREPARATION

x akd JERRY FRYE
e GDFRYE@GMAIL.COM

Legend has it that Bach’s favorile beer was

- Puppy Training - Service Dogs - Behavior Modification -

TYRA'S DOG TRAINING

tyrastraining@gmail.com (217) T66-2692

Illinois

ARTS

Council

BACH acknowledges support from the Illinois Arts Council



